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      Dogwood Blossoms   - Sequoia NP    24-120mm lens at F9.5  

 

 

     We are in the 

middle of a very h ot 

summer in the San 

Joaquin Valley, but 

especially here in 

Tulare, California.  The 

agricultural (Ag) belt of 

orchards, cornfields, 

and grape vineyards 

that surrounds  me  puts 

plenty of humidity in 

the air, but in return 

Ag subjects are 

plentiful, colorful , and 

amazingly varied.  

     Lately Iôve spent 

many days on photo 

safaris up in Sequoia 

National Park at 6500ô, 

where at least the days 

are cooler.  There are 

plenty of wildflowers at 

this elevation, as well 

as an occasional black 

bear or two.  Rivers 

like  the Merced, Kings, 

and Kaweah are still 

running high providing 

amazing waterfalls for 

landscape images.  

    I know that 

hundreds of you who 

read this newsletter 

live here in the valley, 

and so I encourage you 

to hit the parks as 

often as possible.  

Every time Iôm in 

Sequoia, or Yosemite, 

Zion, or Yellowstone ï 

there is something new 

and exciting to 

photograph.  

     Besides the great 

black bear I shot 

during a custom safari 

with a father/son from 

Orange County to 

Sequoia NP, I was 

lucky enough to find a 

couple of Mountain 

Ladyôs Slipper flowers, 

in Yosemite NP ï a 

truly beautiful and 

unique looking flower.  

     Since March I have 

shot dozens of new 

species of wildflowers, 

beginning in Yokohl 

Valley and working my 

way higher into the 

mountains during the 

mon ths leading up to 

August.  As I have kept 

looking I have kept 

finding subjects.  

     My cycle of photo 

safaris begins again in 

September.  This year I 

have pushed the   

Yellowstone Safari back 

ten days to the first of 

October ï figuring that 

like the late spring we 

will probably have a 

late autumn as well.  

     So in September 

Iôm going to start a 

new destination ï 

southwest Colorado.  

From Mesa Verde NP to 

Canyon de Chelly NM, 

and the San Juan 

Mountains around 

Telluride ï we will 

spend three days 

shooting this gorgeous 

area of Colorado thatôs 

known for its splendid 

autumn colors.  

     The last couple of 

half day Ag seminars 

this year are coming up 

as well ï and Iôm 

looking forward to 

photographing ripened 

grapes, walnuts, and 

peaches of this hot and 

humid v alley.  BRP  
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     Donõt pass up a good 

subject because you 

expect a better one down 

the road.   Shoot now, you 

may not pass that way 

again.  

     Many external factors 

can influence how a scene 

looks at first glance, such 

as the angle of light, the 

wind, the shadows within 

the scene , etc.  All of these 

things can be different an 

hour later, much less six 

hours later.  Shoot it when 

you see it.  

http://www.amwestphoto.com/
mailto:brentrpaull@hotmail.com
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   Upcoming  Photo Safaris  

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

     
     Strawberries fresh from the field in Tulare County, California.   60mm Macro at F16  

 

     Every year my 

calendar gets packed 

with scheduled photo 

safaris and seminars.  

The reality is that the 

United States has so 

many national parks 

and monuments, 

amazing landscapes, 

pounding coastlines, 

and wildlife hotspots 

that I will  never see 

them all in my lifetime.  

     Iôve spent my life in 

our western states  

photograph ing  just 

about everything I can 

find ï and yet Iôve 

hardly come close to 

seeing it all.  

     Here is a list of 

upcoming photo 

safaris.  Custom safaris 

are also avai lable for 

you , with a minimum 

of two photographers.  

The agriculture 

workshops are for a 

half -day, all others all 

full day or multiple 

photo safaris.   For 

more info go to:  

Photo Safaris  

PHOTO SAFARI DATES  

 

Aug 28  Agriculture  

Tulare County, Ca  

 

Sep 18  Agriculture  

Tulare County, Ca  

 

Sep 23 - 25  Mesa Verde  

NP and SW  Colorado  

 

Oct 2 - 5  Yellowstone  

and Grand Tetons   

 

Oct 14  Agriculture  

Tulare County, Ca  

 

Oct 23  Sequoia  and 

Kings  Canyon  NP 

 

Nov 7 - 9  Zion and 

Bryce Canyon  NP in 

Southern Utah  

 

Dec 3  Bolsa Chica  in 

Huntington Beach  

 

Dec 18  Yosemite in 

winter  

 

Jan 9 - 11  Bosque del 

Apache  NWR in NM 

 

Jan 22  Elephant Seals 

California Coast Safari  

 

Feb 18 - 19  Eagles of 

Farmington Bay, Utah  

 

Feb 21 - 23  Yellowstone  

Winter Wildlife Safari  

 

Mar 5   Blossom Trail in 

Fresno/Tulare County  

 

Mar 20 - 22  Death 

Valley NP in California  

 

Mar 26  Yokohl Valley  

So Sierra Nevada Mtns.  

 

Apr 2  Tehachapi  

Wildflower  Safari  

 

Apr 10  Tehachapi  

Wildflower  Safari  

 

Apr 23  Sequoia and 

Kings Canyon NP  

 

May 8 - 10  Southern 

Utah Spring  Safari  

 

 

 

 

 

      

Photograph Animals  

Doing Animal Stuff  

 

     This phrase is one of my 

favorite wildlife 

photography sayings.   

     Wildlife images are 

much improved when you 

can capture their natural, 

unique behavior  in the 

field .  Pass up shooting 

dozens of  òin the meadowó 

type images  é boring  é 

get images that define their 

lives ð like feeding, 

socializing, during the 

mating s eason, when 

adults are raising young, or 

when there is danger, etc.  

     As you l ook for those 

moments to photograph  

you begin to understand 

your subject, you begin to 

see how their lives play out 

daily in their world ð and 

you become a better 

wildlife photographer.  

http://www.amwestphoto.com/PhotographySeminars/PhotographySeminars.htm


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

  
  Coyote - Yellowstone NP  

  Using selective focus places  

  the coyote in its environment  

  hiding behind the blurry  

  fg sagebrush and  in front of  

  blurry bg snow.  

 

   The Bottom Line: Achieving Selective Focus  
 

                                                          
                                                          USU Marching Band   12 -24 Zoom Lens at F4   The F4 setting 

                                                                 limits sharp dof to just the hands/flute.  

 

                                                          
                                                          Snow Geese   500mm T elephoto Lens at F8   Distance  

                                                                 compression is obvious here as the birds appear to be flying  

                                                                 on top of each other.                                                      

                                                           

 

                                                          
                                                          Rosy Fairy Lantern   60mm Macro at F9.   Being physically  

                                                                 close allowed me to blur the background and shoot at the  

                                                                  lens òsweet spotó of F9. 5.                                    
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     There are times 

when we worry about 

getting ñeverythingò 

sharp and in - focus, but 

there are situations 

where we want to limit  

focus to just our 

subject, even  to just 

part of our subject.   

Thus, achieving some 

selective focus is really 

our goal.   

     There are three  

initial  facts we should 

understand.  First, wide 

angle lenses produce 

greater perceived 

depth -of - field (dof) 

than do telephotos , at 

the same f -stop .  So 

we have to an ticipate 

how a 24mm lens 

setting will look at F4, 

compared with  a 

500mm lens at F4 . 

     Second, telephoto 

lenses compress 

perspectiv e so that  

in - frame subjects 

appear closer  than they 

really are.  This means 

that to apply selective 

focus our choice of  

f-stop might depend on 

how far apart those  

in - frame subjects are.  

Letôs look at a couple of 

examples.  

     Third, how close we 

are to a subject directly 

affect s how much 

selective focus we can 

apply in separating the 

subject from its 

background  (bg) .   

     These factors all 

influence our choice of  

F-stop that provides 

the needed dof.  

 

 

 

      

http://www.amwestphoto.com/Newsletter/2010%20May%20Newsletter/2010-May-Newsletter.htm#The_Bottom_Line:
http://www.amwestphoto.com/Newsletter/2010%20May%20Newsletter/2010-May-Newsletter.htm#The_Bottom_Line:
http://www.amwestphoto.com/Newsletter/2010%20February%20Newsletter/2010-Feb-Newsletter.htm#The_Bottom_Line:
http://www.amwestphoto.com/Newsletter/2010%20February%20Newsletter/2010-Feb-Newsletter.htm#The_Bottom_Line:
http://www.amwestphoto.com/Newsletter/2009%20October%20Newsletter/October%202009-Newsletter.htm#How_to:%C2%A0%C2%A0Workflow_or_Work_Slow
http://www.amwestphoto.com/Newsletter/2009%20October%20Newsletter/October%202009-Newsletter.htm#How_to:%C2%A0%C2%A0Workflow_or_Work_Slow
http://www.amwestphoto.com/Newsletter/2009%20July%20Newsletter/July%202009-Newsletter.htm#Exposure%20Compensation
http://www.amwestphoto.com/Newsletter/2009%20July%20Newsletter/July%202009-Newsletter.htm#Exposure%20Compensation
http://www.amwestphoto.com/Newsletter/2009%20April%20Newsletter/April%202009-Newsletter.htm#The_Bottom_Line:
http://www.amwestphoto.com/Newsletter/2009%20April%20Newsletter/April%202009-Newsletter.htm#The_Bottom_Line:
http://www.amwestphoto.com/Newsletter/2009%20February%20Newsletter/February%202009-Newsletter.htm#The_Bottom_Line:%C2%A0%C2%A0Editing_Your_Images
http://www.amwestphoto.com/Newsletter/2009%20February%20Newsletter/February%202009-Newsletter.htm#The_Bottom_Line:%C2%A0%C2%A0Editing_Your_Images
http://www.amwestphoto.com/Newsletter/2008%20August%20Newsletter/August%202008-Newsletter.htm#Lens%20Sweet%20Spot
http://www.amwestphoto.com/Newsletter/2008%20August%20Newsletter/August%202008-Newsletter.htm#Lens%20Sweet%20Spot
http://www.amwestphoto.com/Newsletter/2007%20October%20Newsletter/October%202007-Newsletter.htm#The_Bottom_Line:%C2%A0%C2%A0Understanding_Hyperfocal_Distance
http://www.amwestphoto.com/Newsletter/2007%20October%20Newsletter/October%202007-Newsletter.htm#The_Bottom_Line:%C2%A0%C2%A0Understanding_Hyperfocal_Distance
http://www.amwestphoto.com/Newsletter/2007%20February%20Newsletter/February%202007-Newsletter.htm#How_to:%20%20Creative%20Light%20for%20Wildlife%20Photography
http://www.amwestphoto.com/Newsletter/2007%20February%20Newsletter/February%202007-Newsletter.htm#How_to:%20%20Creative%20Light%20for%20Wildlife%20Photography
http://www.amwestphoto.com/Newsletter/2006%20September%20Newsletter/September2006-Newsletter.htm#How_to:___GetClose....
http://www.amwestphoto.com/Newsletter/2006%20September%20Newsletter/September2006-Newsletter.htm#How_to:___GetClose....
http://www.amwestphoto.com/Newsletter/2006%20July%20Nesletter/July2006-Newsletter.htm#How_To:___Focus_on_the_Eyes
http://www.amwestphoto.com/Newsletter/2006%20July%20Nesletter/July2006-Newsletter.htm#How_To:___Focus_on_the_Eyes


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Achieving Selective Focus - continued  
 

 
 Bighorn Ram in Yellowstone National Park   500mm lens at F8.  I got close to this ram which  helped   

 blur my background more at F8, F8 is the òsweet spotó for this lens which means the quality of the 

 image is high, and I had enough dof to include all his head and horns.  

 
 
 
 
 
 
 

                                                          
                                                          Senior Photo   24 -120mm Lens at F5.6   Increased FG  and  

                                                                 BG blur came via photoshop in this image.  

 
 

     So achieving 

selective focus is a 

product of the type of 

lens you are using, the 

f-stop you are 

selecting , and how 

close you are to your 

subject.   

     If you really wanted 

to blur everything but 

the point of focus, use 

a telephoto lens at its 

largest f -stop and get 

so close to your subject  

that it fills a lot of the 

frame .   

     Lastly, work 

yourself or yo ur subject 

into a position away 

from bg  or foreground  

(fg)  elements that are 

close to the point of 

focus, donôt let them 

compete for sharpness 

with your subject.  The 

image below is another 

example of applying 

the principles of 

selective focus, making 

sure the subject stands 

out from the  bg and fg 

and  has the max imum 

impact  in your image .  

      

 

 

 

 

 

 

      

Photography Tip  

 

     Wood craft, animal 

craft, photography craft , 

tricks of the trade  ð call it 

what you want ð what it 

really means is to learn  

about your subjects, what  

they like and donõt like. 

     For instance, in shooting 

bighorn sheep never get 

above them; always shoot 

from eye level or below.  

They feel threatened by 

photographers who come 

in above them , cutting off 

their retreat like a predator,  

and always run away.  

Pushing an animal into 

running away makes them 

expend valuable energy  

and results in poor images.  

     If you want to shoot that 

beautiful green ocean 

wave coming ashore wait 

for an off -shore breeze day 

when all the spray and 

foam are blown back 

behind the wave.  When 

the wind i s coming in so is 

the spray, it not only 

interferes with the clarity of 

your subject (the backlit 

green wave) but makes 

attaining critical focus of 

the wave difficult because 

the auto -focus keeps 

catching the bright spray 

out in front of the wave.  

     I learned an old hunting 

trick when shooting mule 

deer bucks.  If they are 

moving away from you 

and reach a ridgeline, 

make some noise, they 

seem to have a habit of 

looking back ð for one 

more shot, or photo.  

     There are tricks to every 

type of photography , so 

learn them ð and improve  

your photography skills 

along the way.  










